
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PROGRAMME 

 
IN-PERSON 

Suwon, South Korea, June 25 - 28, 2025 

 
ONLINE 

June 25 - July 4, 2025 

 

Festival Directors: 

Michael Brown 

Greg Scott 



  



Visualista Film Festival, Suwon 
Incorporated into the International Visual Sociology Association Annual Conference 2025 

Yulgok Building Room 151 (daily screenings) and 150 (for main event) 

 

DAY TWO - Thursday 26th DAY THREE - Friday 27 DAY FOUR - Saturday 28th 

9am - 10.15am 

 The Massines The Return 
Director: Elizaveta Chebotareva 
Running Time: 43:40 
Country of Origin: Russian Federation 

 
Her Grace 
Directors: Katrina Lolicato and Gracie Lolicato 
Running Time: 8:33 
Country of Origin: Australia 

 

Nostos 
Director: Stella Skiadopoulou 
Running Time: 10:55 
Country of Origin: Ireland 

REPUBLIC OF KOREA: STUDENT FILMS 

(Unseen) At Your Side 
Directors: Dahyun Bae, Yunhee Chun and Daeun 
Lim 
Running Time: 37:43 

 
Seeoun 
Director: Soeon Kim 
Running Time: 13:35 

 
About Me 
Director: Byeoungjin Kim 
Running Time: 15:05 

10.30am - 11.45am 

B-ANTHROPOLOGY: ObLO 
Director: Jinoh Kim 
Running Time: 31:33 
Country of Origin: Republic of Korea 

 

Waltz For The Shore 
Director: Heejin Choi 
Running Time: 18:37 
Country of Origin: Republic of Korea 

 

Scaum 
Director: Gleb Raikov 
Running Time: 10:33 
Country of Origin: France 

 

Help With Quotdien. To Make, 
To Make With, To Make To 
Make 
Director: Cesaro Pascal 
Running Time: 01:20:00 
Country of Origin: France 

 

 

REPUBLIC OF KOREA: MIGRANT FILMS 

The Homecoming Path of the 
Salmon 
Directors: Than Zaw Htoo and Than Zaw Lin 
Running Time: 21:33 

 
Small Room 
Director: Htoo Ko Lay 
Running Time: 10:51 

 
We Are The Earthian Sign 
Language Chore 
Director: Eun Ju Jung 
Running Time: 9:02 

 
Home in Korea - Mrs J's Journey 
Director: HER Lim hong 
Running Time: 14:20 

LUNCH - 11.45pm - 1pm 

1pm - 2.15pm 

Poetics of Preservation Directors: 
Marty Miller and Jennifer Yoohyun Lee 
Running Time: 01:10:12 
Country of Origin: Hong Kong 

Ginger Biscuit 
Director: Sudha Padmaja Francis 
Running Time: 01:02:47 
Country of Origin: India 

 

2.30pm - 4pm  3.00pm - 4.30pm 

Hitchcock in Uzès 
Director: Andreas Landeck 
Running Time: 01:30:11 
Country of Origin: France 

Visualista Film Festival 
Main Event 

Yulgok Building Room 150 

 
VISUALISTA FILM FESTIVAL ONLINE 
The online festival includes additional films to those listed above. For a description of all the films visit: 
https://visualsociology.org/2025-visualista-film-festival/ 
Films will be available to view online at this link from June 24th to July 4th, 2025. 
 
 



Main Stage Screenings 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Online Screenings 
 

 
  



Films  

 
Autism Inside-Out 
Directors: Jon Prosser, Anna Ball, Jon Wagner 

Running Time: 6.21 

Country of Origin: United Kingdom 
 
 

 
Autism Inside-Out explores the experienced, observed and examined lives of people who live with autism. We frame that exploration 

as one instance of the challenge to individuals and to society of people who live with disabilities and stigmatizing differences. We 

characterize that broader issue as the challenge for disabled people of living in a disabling world. Developing a film allowed us to 

combine and sync multi-vocal texts with a range of visual materials within a single document that both frames and navigates a 

narrative arc. We created our film in the hope that connecting outside and inside perspectives on autism can foster deeper 

understandings of what it’s like for some people to live with autism, and, beyond that, to live within any circumstances, constraints or 

freedoms, that others cannot even imagine. 

 

 

B-ANTHROPOLOGY: ObLO 
Director: Jinoh Kim 

Running Time: 31:33 

Country of Origin: Republic of Korea 
 
 
 
 

 
My film deals with Indonesian street art. It captures the scene where street art exists as a means of resistance beyond the self-

expression of citizens while being an artistic expression. I thought that if I made it into a film, I would be able to convey the reality of 

street art well, since street art is expressed through visual language. Through the medium of street art, I can discuss the political 

situation and social changes in Indonesia. 

 

 

Festival of Community: Pipe Dreams 
Director: Natanya Mark De La Bather 

Running Time: 3.18 

Country of Origin: United Kingdom 
 
 
 

 
Festival of Community: Pipe Dreams documents the Festival of Community at Staffordshire Street Studio in Peckham, London 2024. The 

focus of the film is the exhibition ‘Pipe Dreams’ by Jimi and Madeline Famurewa, a tribute to leisure centres across the UK that are 

closing down, and a celebration of the role that these spaces played for community life of families in the 1990s. Film as method 

explores the social significance of these lost leisure spaces and acts as a ‘living archive’ (Hall) of the exhibition. Set in a community 

gallery that is itself at risk of closure due to funding precarity, it offers the viewer an invitation to reflect on lost spaces and the role 

creative engagement can play in remembrance and reconstruction. As an ESRC-funded PhD student in Sociology at Glasgow University, 

I am researching co-created community spaces, using film-making as a method to evaluate new measures for understanding impact. 



Ginger Biscuit 
Director: Sudha Padmaja Francis 

Running Time: 01:02:47 Country of 

Origin: India 
 
 
 
 
 
 

 
Ginger Biscuit explores the culture of baking and related 'archives' of labour that has persistently and curiously thrived in small 

towns and villages of North Kerala and went on to expand itself into many other parts of India. Unlike in other parts 

of India, the culture of baking in Kerala had non-Brahmanical roots. This work has itself turned out be an alternate route to 

enquiries/inquiries into alternate/vernacular modernities and modernisms. One could easily ask the question, does baking constitute 

as art? My work also aims to push forth those boundaries of art, commercial art and craft which are in themselves colonially 

constructed coupled with Brahmanical notions of ‘what constitutes art’. I have also in my research encountered challenges to the idea 

of a recipe book itself, and how the labourer’s memory becomes the cite of recipes, and how such ‘knowledge’ is understood as not 

something that needs to be documented. 

 

 

Help With Quotdien. To Make, To Make With, 

To Make To Make 
Director: Cesaro Pascal Running 

Time: 01:20:00 Country of Origin: 

France 

 

 
This film gives a voice to the workers, by confronting their views with an audiovisual archive that presents the profession at the time of 

the creation of the state certificate in the 1970s. The story leads the protagonists to redefine the specific nature of their profession in a 

changing society. The film is used as a medium for investigating work situations in home help for families, with the re-use of an 

audiovisual archive, a film from the 70s, to analyse changes in practices, forms and professional values in home help. The film leads us 

to reflect on current developments in social work, which is developing in a tension between the desire for autonomy and the need 

for institutional recognition in situations that are sometimes borderline, where the personalization of intervention is central to care, 

and with the necessary room for manoeuvre in the face of prescribed frameworks, but where professional judgment is still at work. 

 

 

Her, Grace 
Directors: Katrina Lolicato and Gracie Lolicato 

Running Time: 8:33 

Country of Origin: Australia 
 
 
 
 

 
Her, Grace is an experimental diasporic short film that documents the experience of growing up in rural Victoria, Australia, from the 

perspective of the child of Sicilian and Calabrian migrants. Her, Grace is edited to mirror the experience of remembering, and of 

piecing together life story and history from memory. The home archive is utilised archaeologically, as evidence of both, what is 

narrated but also hints at what has been left unsaid by the storyteller. Family footage and photos that flick up and leave the screen in 

less than a second are at times hard to focus on. This alludes to the existence of gaps in the story. From a sociological perspective, we 

ask our audience to consider: What can we learn from the homemade banal 



that the made-for-the-masses-grand narrative might miss? At what point does perceiving the migrant story as nostalgic become a 

barrier to us interrogating and recognising the complexity of diasporic memory-making? When does nostalgia become legitimised as 

heritage and what are the discursive functions of persisting with the framing of the migrant story as mere nostalgia? Dad and his 

family live culture, as a natural feature of the complex, yet unsaid suite of circumstances and according to the fortitudes and 

aptitudes, constraints and affordances they are subject to. Agency and corresponding action are always in flux. And in the end, 

everyone leaves a legacy. 

 
 

 

Hitchcock in Uzès 
Director: Andreas Landeck 

Running Time: 

Country of Origin: France 
 
 
 
 

 
Hitchcock in Uzès investigates rural gentrification in France, focusing on a small village's transformation as urban elites and expatriates 

reshape local economies, traditions, and spatial dynamics. Using a visual ethnographic approach, it challenges dominant narratives by 

centering lived experiences. Film was chosen as the methodology because it enables a dynamic, multisensory exploration of rural 

gentrification, providing a nuanced and immersive perspective. Blending documentary and fiction, it engages viewers more deeply 

than traditional academic research methods, using participatory techniques and sensory ethnography to challenge detached 

portrayals of rural life. Socially, the film addresses the impact of gentrification, particularly how rising housing costs and wealthy 

outsiders displace locals. It critiques the role of tourism and platforms like Airbnb in amplifying inequality, questioning whose voices 

dominate rural development policies and media portrayals. The film calls for a more equitable approach to land use, urging a 

reconsideration of rural spaces as shared resources. 

 
 

 

Manjil Winds 
Director: 

Running Time: 24:10 

Country of Origin: United Kingdom 
 
 
 
 

 
Manjil Winds is a film that explores the traces of patriarchy in Iran through the story of Afshan, a woman who loses custody of her 

children after her husband divorces her. The film interweaves Afshan's story with the development of the Manjil Dam, using both 

storylines to highlight the challenges and struggles faced by women in a society with strict gender roles and expectations. In this film I 

have tried to use the photo elicitation method along with recording interview to drag the hidden memories behind each photo that 

exist or those that do not exist in the album. The film touches on themes of family, loss, and the struggle for independence, and 

highlights the ways in which the patriarchal structure of Iranian society impacts the lives and experiences of women. By juxtaposing 

Afshan's story with the larger societal issues at play, the film offers a nuanced and thought-provoking exploration of authority and its 

effects on women in this particular cultural and historical context. 

Katayoon Forouhesh 

01:30:11 



The Massines. The Return 
Director: Elizaveta Chebotareva 

Running Time: 43:40 

Country of Origin: Russian Federation 
 
 
 
 
 
 
 
 

 
The Massines. The Return explores the transmission of artistic heritage within a closed community, focusing on embodied knowledge in 

ballet. It examines how movement and cultural legacy intertwine across generations, revealing power structures, conflicts, and 

evolution within the ballet world. Film transcends textual limitations, capturing dance’s movement, rhythm, and space in a visceral 

way. Inspired by Jean Rouch, an observational yet kinetic approach transforms the documentary into an extension of dance itself, 

enabling an embodied understanding of ballet’s vocabulary. The film documents a shifting artistic tradition, highlighting ballet’s physical 

and psychological demands, intergenerational tensions, and its role in cultural heritage. It redefines dance as a dynamic social practice, 

with the body acting as a vessel for sociocultural heritage through the filmmaking process, bridging post-Soviet and European traditions. 

 

 

The Movers - A Journey To Adulthood 
Director: Francesco Di Trapani Running 

Time: 01:02:00 Country of Origin: 

Italy 

 
 
 
 
 

 
The Movers - A Journey To Adulthood investigates today’s youth transnational mobility by considering Italians moving to Australia. It 

is about seven people in the midst of transitions to adulthood. Some of them have decided to stay in Australia. Here, at the same time, 

they are both settling in and settling down. Others have returned to Italy, bringing with them a new sense of adulthood. It is based on 

interview research. Filming of interviews brings participants’ emotions to the surface. The screening is useful to disseminate findings 

and helps the audience reflect on the youth condition in Italy. It explores youth citizenship in two different ways. One is linked to ‘life-

course citizenship’ and casts light on the difficulties to become independent adults in Italy, the country of ‘delayed adulthood’. One 

is linked to ‘migrant citizenship’ and explores the obstacle race to citizenship (and adulthood) in Australia, a non-EU country, where a 

selective migration policy prevails. 

 

 

The Nose Knows: Foreignness and Fortune in China 
Directors: Bill Callahan and Kieran Hanson 

Running Time: 22:59 

Country of Origin: Singapore and United Kingdom 

 
This film investigates the international politics of identity, self and Other through the unexpected approach of looking at noses. Noses 

come in all shapes and sizes, and filmmaking is able use visual methods to highlight how people look to the face to understand the 

world. The film explores social theory and social experience by showing how Chinese and non- Chinese audiences approach noses 

and identity in different ways. It thus works to build bridges between these various appreciations of noses, identity and difference. 



Nostos 
Director: Stella Skiadopoulou 

Running Time: 10:55 

Country of Origin: Northern Ireland 
 
 
 

 
Nostos is the return home; nostalgia the pain caused by this return. Following the stories of migrants living in Northern 

Ireland, present and past, reality and imagination get blended in a poetic participatory documentary. Forced displacement in the cases 

of refugee and migrant experiences intensifies the feelings of loss and grief related to nostalgia; the only way to return home is with 

one’s imagination. Moreover, in the reality of war and politics, imaginary notions such as borders and nations come into play. What 

do migrants and refugees dream of when they think of home? Is it the country itself, the space it occupies, its history, its culture, or 

something more personal, more fundamentally human? Nostos is about the shared human experience of feeling nostalgic for past 

experiences and memories from childhood, following a participatory manner, what Jean Rouch called 'shared anthropology'. Working 

together with our participants who have migrated in Northern Ireland Nostos explores these aspects of nostalgia in relation to 

migration, with the characters protagonists in their own memories, mixing past and present, foreign lands and the Northern Irish 

landscape, in an attempt to reshape our understanding of these abstract notions of borders and nations, using as main filmmaking 

ingredients the poetic and 

participatory modes. 
 
 

 

Poetics of Preservation 
Directors: Marty Miller and Jennifer Yoohyun Lee 

Running Time: 01:10:12 

Country of Origin: Hong Kong 
 
 
 
 
 

 
The Poetics of Preservation began by wondering 'amid a rapidly changing visual landscape, how can memory be preserved now, and in 

the future?' The film discusses this in two ways: as a process and as an outcome. As a process, the film follows fourteen Hong Kong 

residents’ journey of separating themselves from an object of subjective value. As an outcome, they become spectators to their own 

changes in motivation while producing a clear transparent cube with their item forever entombed inside. As the interactions 

occurred over one year, documentary film was the optimum medium to capture how resident’s attitudes towards the preservation 

act were challenged over time. Revealing poetic friction, their motivations suggest a desire to simultaneously preserve yet separate 

themselves from their object. Accordingly, the film’s social significance suggests how these intangible memories can be understood 

through the tangible legacy of the object’s presence for generations to come. 

 
 

 

Scaum 
Director: Gleb Raikov Running 

Time: 10:33 Country of Origin: 

France 

 
 

 
Scaum investigates the operations of a drug scammer, uncovering the mechanisms and strategies used to exploit individuals seeking to 

purchase illegal substances online. The main character’s unique relationship with the camera is what made this footage possible, as his 

evolving willingness to expose himself and his activities creates a dynamic tension at the heart of 



the film. This voluntary self-staging reveals a complex interplay of self-indulgent pleasure and self-disgust, which gradually unfolds into 

a poignant realisation of pity as the narrative progresses. By centering on the human story behind the transactions, the 

documentary adopts an a-critical lens to examine the socio-economic and psychological dimensions of online scams. From the 

methodological point of view, the work serves as a compelling example of how auto-elicitation and visual methods can facilitate the 

objectification of one’s social practices, leveraging the camera’s dual capacity to conceal and reveal. 

 
 

 

Shqipëri! 
Directors: Fabrizio Bruno and Elias Goddi 

Running Time: 38:53 

Country of Origin: Italy 
 
 
 
 
 
 
 
 

 
Shqipëri! explores the construction of national identity and the sense of belonging—topics central to sociology. Does Albanian society 

today share a unified understanding of national identity? What does it truly mean to be Albanian? While contemporary literature 

largely agrees on the cultural, social, and historical diversity shaping Albanian identities, the documentary delves into how Albanian 

men and women perceive and narrate their national identity. It examines these perspectives in a country where national flags are 

ubiquitous, the influence of national propaganda is palpable, and Albanian identity is often discussed in singular terms. To capture 

these narratives, the research team conducted video interviews with everyday individuals and key informants across three cities: Tirana, 

Shkodra, and Elbasan. By doing so, the documentary seeks to illuminate a pressing issue for Albania - a nation at the crossroads of 

historically diverse cultural influences and currently navigating a stalled journey toward European integration. 

 
 

 

SIJO 
Directors: Michael Unger and Wayne de Fremery 

Running Time: 29.18 

Country of Origin: Republic of Korea 
 
 

 
Sijo is a documentary exploration of a Korean musical and literary tradition known as sijo. Organized and framed by the lyrics of a 

sixteenth-century courtesan named Hwang Jini, Sijo describes some of the ways that poets and musicians have formulated sijo during the 

last seven centuries. Featuring performances by Sookkyung Hwang, recognized as steward of Korea’s intangible cultural assets, MC Meta, 

an award-winning South Korean rapper, as well as commentary from Korean poets, musicians, and international sijo devotees, Sijo tells 

the centuries-long story of a beloved artistic form. The documentary form offers a visual ethnographic expression of sijo’s musical 

performances, its various texts throughout history, and testimony through interviews from its participants not captured in a 

literary form. We strive to bring more domestic and international awareness to this art form. 



Waltz For The Shore 
Director: Heejin Choi 

Running Time: 18:37 

Country of Origin: Republic of Korea 
 
 
 
 
 
 
 

 
Waltz For The Shore examines the socio-spatial disconnection caused by urbanization and land reclamation in Korea. Haerim’s journey to her 
grandmother’s coastal home uncovers a transformed landscape where the once-accessible sea is now out of reach, symbolizing themes of 
displacement, belonging, and loss. Summer imagery - blush, canned peaches, and the rhythmic soundscape of cicadas and ocean waves - deepens 
these themes. Film is the ideal medium to convey this narrative as its audiovisual elements capture both the physical and emotional essence of 
place. The auditory dimension, particularly the machinery noises, coastal echoes, and local dialect between Haerim and her grandmother, 
immerses the audience in the locality of Masan’s summer. The film explores how socio-spatial transformations like land reclamation erode 
cultural memory and identity while highlighting the significant perspectives of women. It sparks dialogue on sustainable development, spatial 
justice, and the effects of coastal landscape changes in Korea. 

  



Recognition Award 
 
Every year, a bespoke piece of ethnic art is created by an artisan within the country where the festival 
is located, incorporating the VFF logo. The Visualista Film Festival committee awards this to the 
submission they feel most deserving. In 2025, this recognition was awarded to Heejin Choi for her 
film 'Waltz For The Shore'. 
 

 
 
  



Migrant Film Centre Project 
 
The Festival included films produced during a six-month filmmaking project with Suwon Migrant 
Centre. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  



Ethnographic Filmmaking Workshop 
June 24th - 25th, 2025 

(Pre-conference workshop, IVSA Annual Conference, 2025) 
 

Workshop Overview 
A cost-free practical hands-on workshop exploring techniques of ethnographic filmmaking, including 
methodologies, filming, sound recording/design, and editing. It was spread over two days, prior to the start of the 
IVSA annual conference. The workshop was open to anyone registered on the annual conference, Ajou university 
volunteers and students, and local South Korean community filmmakers. The workshop was aiming for collaborative 
learning between local and overseas participants. It included an afternoon of practical filming with artisans in the 
local community. 
 

Pre-Workshop Learning Films 
We prepared a set of six learning films that cover key aspects of ethnographic filmmaking, sent to participants in 
advance. 

 
Workshop Programme 
Day 1 (Tuesday June 24th) 
9.30am - 12.30pm: 
(a) Review and discussion of pre-workshop learning films: 

• ethnographic film principles 

• cinematography 

• sound recording/design. 
(b) Filmmaking team formation for afternoon activity. 

 
1.30 - 4.30pm: 
Location filmmaking with artisans in Suwon. Participants will work in small groups. We will collectively take taxis 
(about 10 mins drive) to meet traditional artisans that have been pre-arranged to welcome filmmakers; 
woodworkers, ceramicists, textile artists . . . and the like. 

 
Day 2 (Wednesday June 25th) 
9.30am - 2.00pm: 
(a) Review of editing learning film, and editing of filmed material. 
(b) Review of equipment learning film. 
(b) Review and discussion of workshop outcomes. 
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	SIJO
	Waltz For The Shore

